ONO Kazushi

Music Director

KEFHIT
% Yo %o

1987F MR AW ——_EREEBEEIVI—ILER. CNETIC. Y7L T - D4)b
SREE HEEEES. RRI/IVEREES B -E£8EES) . N\—F UM
RERBEREHREE. N)VF—FIUHRES (EREH) SEEE. 7Z)bho—0-
ANT—Z- T4 EREREEEE. JSVAENLVUIVREIEEREIEEEXRE
. IR HBEHBIONILEOFEDEREBEKESH TS, 2018FIBICHE
TUBBARSEMEBNRETE. TSV AMFRAE. FHEREZELSH.
LB E,

2017458, KM LHOEBEV=UIVFHBIZE. AV I9—FVatb -
S 7IO—RT [REFARS/NDR2017] Z¥EF. BEEIF2017&H68. 77X
KRR EMSEEIE [F 74V T Z2E, FlcUIVMmHoUIVHRBIAS IV
RSN,

Kazushi Ono is currently Music Director of Tokyo Metropolitan Symphony Orchestra and Bar-
celona Symphony Orchestra. He was formerly General Music Director of Badisches Staats-
theater Karlsruhe, Music Director of La Monnaie in Brussels, Principal Guest Conductor of
Filarmonica Arturo Toscanini, and Principal Conductor of Opéra National de Lyon. Ono will
be inaugurated as Artistic Director of Opera of New National Theatre, Tokyo in September
2018. He received numerous awards including Palmarés du Prix de la Critique and Asahi Prize.
He was selected to be a Person of Cultural Merits.

4/9 A Series, 4/10 B Series & 4/19 C Series © EALE



$£852[0] FHEERAZ)—X
Subscription Concert No.852 A Series
e | ERtaeE

2018648988 19008

Mon. 9. April 2018, 19:00 at Tokyo Bunka Kaikan

8530 FHEERBI—X

Subscription Concert No.853 B Series

| YRR

20186481 Qa0 190088

Tue. 10. April 2018, 19:00 at Suntory Hall

EE @ j(@%ﬂ]j: ONO Kazushi, Conductor
XVVFS/ @ U JN—FT 1 Ll PAASIKIVI, Mezzo-Soprano
REEIE @ %ﬁﬂ\ﬂf/)\ﬁéﬂ%% The Little Singers of Tokyo, Children’s Chorus
BIEEE @ KT ||AF HASEGAWA Hisae. Chorus Master
wESIE @ FTEIIBIRSFSIER New National Theatre Chorus, Female Chorus
BISIEE @ —/FFF  MISAWA Hirofumi, Chorus Master

IVY—hYRI— @ FERESL vaBE Tatsuya, Concertmaster

V—S5— TEHEIE ZFH o)
Mahler: Symphony No.3 in D minor

Erste Abteilung E188
[ Kraftig. Entschieden F158<, RARE
Zweite Abteilung 55228
I Tempo di Menuetto. Sehr massig. AXIXTYbDTVIRT, ETHHEIC
I Comodo. Scherzando. Ohne Hast. [EIC, ATILYFUR, HHTTIC
IV Sehr langsam. Misterioso. EIDHTHZ P, I
V Lustig im Tempo und keck im Ausdruck JEFRFERET. FIBIFKMEIC
VI Langsam. Ruhevoll. Empfunden. WBHPMCT, FERC, [IFHZEIHT

ERNEICHBRITTVERA

e | N EEARREERE

BIE TR, RRHREESR

yy—2%iE @ AREES B8vU—X)
BIRY © A BARIEA S ZUF HESEEITSH LS

BEEEEFEDEBE T,

BERPIEHESE. 75— LHEHE. #RBLREOBNBSBVLSICTIRILEV.

SEELY
BR BHEEY. #5. BEESHIVELET . SRORBEELCHEFEZSELVELET, 4/9 A Series & 4/10 B Series
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Mezzo-Soprano

Lilli PAASIKIVI

XIVTS/

U« N—IFJ g

©Rami Lappalainen and Unelmastudio Oy Ltd

DU - N=2F I FR—F—EROERNBHRVFTHY. INETICHOR, PFIL
Ja . FILN—hSOEBBTO,— T4)b. OVRVE, Z2—3F—T - TA)VREEHE
D=0 F—HFELTHDHONTSY., SMUEEBNIVUY TA)VICKD [Z—NILTD
BRI (8. N\YTIVIMNILIREIS. 75V I IV RBIBRETTV AN I R —
TEG. KFNTEENVF—FIURENG (EREE) [RIRIVEAVILT] TET S
F—2ER, oI, T4V 5 REVREIB TIF1998~2003F (CEFE YV URNEFED, 7
AV PLRUR I—RURBRETER, RE. 7,V 5Y REUREISEMES.

Lilli Paasikivi is one of the world’s leading interpreters of Mahler song-cycles and symphonies. She
has appeared orchestras including Wiener Philharmoniker, London Symphony, and New York Phil-
harmonic under batons of Salonen, P.Jarvi, and Gilbert. Since making her debut with Rattle and
Berliner Philharmoniker as Fricka of Der Ring des Nibelungen, \WWagnerian roles have become cen-
tral to Paasikivi's work on stage at Staatsoper Hamburg and Oper Frankfurt. She sang Brangane
in La Monnaie’s Tristan und Isolde under a baton of Kazushi Ono. Paasikivi is Artistic Director of
Finnish National Opera.

4/9 A Series & 4/10 B Series



cnigren's chos. The Little Singers of Tokyo

RESE RRAMFDLTEIER

N—5— 1 REWFESE (FADZEM) (2014F3H98  #RBREHFSVIKR—IL/ TUFT - A VIN)VIEHE)

I—-0OvN\DELHREXICEIKEESRICIRWECBEAYOARBREGIBHELT1951
L, T L IUAERN STRAERE T/ — MU —FIBEV. F2B0EHED /.
1964 FEDFRLEBANEIFI3EMZH A . RFETIF2015FEMDYAHA(CHRE, BF12
BAR~2016F 1BYIDICHMNI T U7 REREZER U FTZEUIc. ERADA—4
ARS ARSEBEDHEDL L RTINS —/ T, PR, A—T SEZZEBELDE

ERICHHAE. BLFHEZEST.

The Little Singers of Tokyo (LSOT) formed in 1951 with the concept “for Japanese children to
sing Renaissance works”. The founding spirit continues today, with a repertoire focusing on
authentic choral works based on traditional European music. LSOT covers a wide range of
music from Gregorian Chants to contemporary works. In addition to the regular concerts held
twice a year, LSOT has made 33 overseas concert tours. They have also appeared with many

orchestras and opera theaters at home and abroad, and have performed with maestros such
as Svetlanov, Abbado, and Muti.

Chorus Master

HASEGAWA Hisae

GlEfEE

RBIIRAE

RRAFDLZBEBHOBEERES. FROBLOITEARNEZEESTBHHES. 4R35
EOABRETI—SANRAI —ZHEZ<EE. BEFEGRBHICONNTS [1—ILX
LSOT| »E&EF7 57 [Vintage Voice of LSOT| Z#E#& L. 1BILLVES S =R
LTW2,

Hisae Hasegawa is Principal conductor / Artistic Director of the Little Singers of Tokyo. She
has conducted self-promoted concerts and overseas performances and also successively
served as a chorus master of various outside performances including operas. She formed
Chorus LSOT, a group which is capable of mixed chorus, and a choral ensemble Vintage Voice
of LSOT as well, expanding wide-ranging performance activities.

4/9 A Series & 4/10 B Series
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remate chous New National Theatre Chorus
yEalE FEIEISSIER

NIWTAR—:Hv9—5 (fEFR) (201459888 %£774E BEH,/ UV N —K—IL/ VI - TILvigh)

HENBIBIE. 75, NUI, 9 VR BERIEVWSIRRELSEMOICH DDA EKE—D
ENBIBEUT 1997F10R(ICREEB Ul HTEM ARG G ERbEBZE U TIThNe 3%
LDARSRBEDZZESIBRBHAE U CEERZFB. BLDAVN—IFEKEDIRIENE
BEREEBLCHSY. BBEEVCOBNET VY TIVEEhEENBEEF. BRADHE
BEDBROATAPHS5baVTHIEZE TS,

New National Theatre, Tokyo, opened in October 1997 as the only national theatre for
the modern performing arts of Opera, Ballet, Contemporary Dance and Play. Since then,
New National Theatre Chorus has made its career and played a central role in many Opera
performances all through the seasons. Their ensemble ability and rich voices have achieved

acclaim from co-starred singers, conductors, directors, backstage staff as well as from
domestic and international media.

Chorus Master

MISAWA Hirofumi

BISIEE

=FF®

EIISREREEEREZE NV VERMAREEREREER, 1999F &KW 5F/-/\(0
A FEREFTHEIEERY vID—BEUTRE, 201E L EMHMEEE LTS/ -
ANTETHHE. 2001 F XVIREX CHEIULAIBGEBEEES. TOEBENFHES 1.
2016FJASRACERILER E,

Hirofumi Misawa graduated from Department of Vocal Music of Kunitachi College of Music
and Department of Conducting of Universitat der Kuinste Berlin with top honors. For five years
from 1999, he was engaged in Bayreuther Festspiele as a member of choral coaches. Since

2001, he has been the Chorus Director at New National Theatre, Tokyo. He received JASRAC
Music Culture Award in 2016.

4/9 A Series & 4/10 B Series
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2-BE3EE) \ FLT2DODY—MEE (54 - F5KE) »kFs,
NHY—DEFZEI 2T L A—F (1885~1971) IFER/NFHOZ &%,
(M7 S HAROMER] ERAL, HROFY Vv EEHNZ HRORLREN X
FRIZHHLES ET5, TR LTAATR (BHRF D+ OB EFHAN) 50
MEFL HAOITRCEHERLED T2, ZAERITBOTHAIZSIZ.
WA 5N ATRILE 2T 0, BUCHEN T AR 2, ZNTH L BH—
BHDOELTIRRT DI, ZOFBICH - HRBARE R LR L, NEBICHE
BOTEELBHEEAIAADDEL, FN6%E [—DO0] A ETHLMPLDFHIL
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Bolze TNRESIT U —FOVIIEROMEFHTHY . v —F =D RIFE
12o7e P I8 (1763~1825) IR TORR/NHTH 5,
PFICANTY—T— 3, COREBHMOBRZE LIRIICHIAL TV 2, B2 IXE
1B rgﬁﬁl_lfc%o«éj B2REL [REROEADPRICEED 2 &
BIRBEL [FROBMMPIICES L] FAREZ [RAFRCES &) ESE
B [RESICESCE]  EOEBR [EAICES L] . ZLTEHTOR
T COIZICSBITHETEEELT, r%a@@m FRE S EBLDRICEE
BIEIDREIFERE 120 LIEVA STHOV—FT—dHET7TREEFT—DODOR
EBHICEDHZEIIRKICH &L, %ﬂ%ss%cféﬁﬁa&bfn TR 5 2
L&D,
WITHUICE LY =T —DBRILDIE, [—BTOLEDEDTOHEENTART
DEEEEH] . [BEROBEEIREPSIHFD, DVICHOBATE>TWVL
—DDERENEN SO AZHLIETH T,

FIRBEEIY—T—DERFTHLRBBICME L EETH S, FETEILVE
KA—=T ARSI, CCTRERGLIDDTIANY RIERSEONS, =BV T
FERZF-TENED, FNILEETIDDTEMAIESIESICERSN TS
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4/9 A Series & 4/10 B Series
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THRUAD, ERLREERTHEI. 2R DL ELIPDLVS LWETHERD
T—FHEESCL D, FLTEBEDOREII. Y —TF—DHE IREHO T F—L B
ZFITH12EINT BF =T AT PRVOFEEICED DN LD, BRD
WA KA TR TOFEZ RERILT,

BEISRAR7z X 3B Tld. AT VY A BEPZEILSNT VWA, £9 X
XLy R EEEINE2RE L, A LUaIAOE 7250 Oy B, HE3R
BOEFMEDOBEICWERD TS U k5%, MBFa S, 221 a—LL7
YRLBEDOLHIC, BATEEICRANRLYOATT ERDDEN S, %
DEOZEMTHATINVOEBENEL Y=V 2 SNSIBED LI 72,

BBEIBBEOATT 1L, Wih [EORMR] 2RALLL O, F#lid [DEOR
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SVTHH-TNZE] Enode, BRTTUTRI LI—ET WEHIRINTH 5,

Y- MRELFLZEILSINT VS, LABEIREI TR - =—F=x
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WEDA Y TVICER/FShic=—F 2, ZUCRRFEN G LOICER SN 7
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IV PEEHE 200 [HFE] ITHZLTW S,

IOLTHDEHLWAHTEIF BEEBIIESTIIRL I 2OEZOHAH—
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EOEE BIPHIC. FEElC. [FBZEIHT

1892~96F

19026 B9H 7L —71)Lh {Egh&EIEE
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©Osterreich Werbung, Photographer: Diejun
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N—7—  REHF3E
AR

4. Zarathustras Mitternachtslied

Friedrich Nietzsche,
from ,Also sprach Zarathustra

O Mensch!

Gib acht!

Was spricht die tiefe Mitternacht?
"Ich schlief, ich schlief -,

Aus tiefem Traum bin ich erwacht: -
Die Welt ist tief,

Und tiefer als der Tag gedacht. "

O Mensch!

"Tief,

tief ist ihr Weh -,

Lust - tiefer noch als Herzeleid:
Weh spricht: Vergeh!

Doch alle Lust will Ewigkeit -,
- will tiefe, tiefe Ewigkeit!"

5. Armer Kinder Bettlerlied

Achim von Arnim & Clemens Brentano,
from ,Des Knaben Wunderhorn *

Chor:
Bimm bamm, bimm, bamm, ...

Es sungen drei Engel einen stien Gesang,
Mit Freuden es selig
in dem Himmel klang;
Sie jauchzten frohlich auch dabei,
DaB Petrus sei von Stinden frei.

4/9 A Series & 4/10 B Series
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Und als der Herr Jesus zu Tische saf,
Mit seinen zwolf Jigern
das Abendmabhl af,
Da sprach der Herr Jesus:
Was stehst du denn hier?

Wenn ich dich anseh', so weinest du mir.

Alt:
Und sollt' ich nicht weinen, du gutiger Gott.

Chor:

Du sollst ja nicht weinen!

Alt:
Ich hab' Gibertreten die zehen Gebot;

Ich gehe und weine ja bitterlich,

Chor:
Du sollst ja nicht weinen!

Alt:
Ach komm und erbarme dich tiber mich.

Chor:

Bimm bamm, bimm, bamm, ...

Hast du denn tibertreten die zehen Gebot,
So fall auf die Knie und bete zu Gott!
Liebe nur Gott in alle Zeit,

So wirst du erlangen die himmlische Freud.

Die himmlische Freud, die Selige Stadt,

Die himmlische Freud, die kein Ende mehr hat;
Die himmlische Freude war Petro bereit't
Durch Jesum und allen zur Seligkeit.

Bimm bamm, bimm, bamm, ...
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$£854[0 FHERARCI—X
Subscription Concert No.854 C Series
| ERERIEI Y — L

20186481 9amn 140088

Thu. 19. April 2018, 14:00 at Tokyo Metropolitan Theatre

518 @ j(@%ﬂ]j: ONO Kazushi, Conductor
VY- R9— @ [UFHETF sHIKATA Kyoko, Concertmaster

UALARF—=0)LY 07 ROV 7DEFEE) op36 (153

Rimsky-Korsakov: “Russian Easter Festival” Overture, op.36

MOF«> B [—TUR] KW
[FEoflc KADIRIEBE DY) [TEofc A ADEEH ] (149

Borodin: Dance of Polovtsian Maidens and Polovtsian Dances from “Prince Igor”

A28 / Intermission (20 %)

FvA ITRAF— REMHFEITF —KA op29
Gh—=Z/R)  @ss)

Tchaikovsky: Symphony No.3 in D major, op.29, "Polish”

I Introduzione e Allegro:

Moderato assai. (Tempo di marcia funebre) - Allegro brillante
Alla tedesca: Allegro moderato e semplice

Andante: Andante elegiaco

Scherzo: Allegro vivo

Finale: Allegro con fuoco (Tempo di Polacca)

<=2"g=

FE | REAEANRREZERL
&R RRE. RRBABERER

BRI PEDRB T .

BERPIEHESE. 75— LHEHE. #RBLREOBNBSBVLSICTIRILEV.

SEELY
BR BHEEY. #5. BEESHIVELET . SRORBEELCHEFEZSELVELET, 4/19 C Series
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Naoto Otomo graduated from Toho Gakuen School of Music. He made his debut with NHK
Symphony Orchestra, Tokyo at 22. Currently Otomo is Music Director of Gunma Symphony,
Honorary Guest Conductor of Tokyo Symphony, Conductor Laureate of Kyoto Symphony, and
Music Director of Ryukyu Symphony. He was the first Music Director of Tokyo Bunka Kaikan
for 8 years (2004-12). Otomo received 8th Akeo Watanabe Music Foundation Award in 2000
and 7th Hideo Saito Memorial Fund Award in 2008.
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Sun. 22. April 2018, 14:00 at Olympus Hall Hachioji

1518 @ KRB OTOMO Naoto, Conductor
7/ @ 4253*5”7& USHIDA Tomoharu, Piano
VY —hIR9— @ KEGESL vaABE Tatsuya, Concertmaster

SORZ D7/ E=MEIFTE 45 op30 @)

Rachmaninov: Piano Concerto No.3 in D minor, op.30

I Allegro ma non tanto
I Intermezzo: Adagio
I Finale: Alla breve

AE8 / Intermission (20 9)

RO#)LH—7  ZZTEHEE0T K48 op.958.178
GRtHFREK) @

Dvorak: Symphony No.9 in E minor, 0p.95 B.178, "From the New World"

I Adagio - Allegro molto
I Largo

I Scherzo: Molto vivace
IV Allegro con fuoco

FEfE | NERAEEARREZERKT

BERE SRS PEDRBE T,

HEL ERPFEHESE. 75— LN, BRBLEOBENBSBVKSICTERLE
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1999 F VO EMEF. 6/ CLBTE D, VRN SERISFENGTREZRE.
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Tomoharu Ushida showed an exceptional talent in music from his early age and has won 1st
prizes at several competitions. In March 2012 (12 years old), he released a debut CD (Universal
Music Japan) as the youngest Japanese pianist in history. Since then, Tomoharu has performed
in concerts throughout Japan and played with a number of orchestras both outside and inside
of Japan. Tomoharu now studies under Yuri Slesarev and Vladimir Ovchinnikov, professors of
Moscow Conservatory.
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