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This season, Tabita Berglund begins her four-year tenure as Principal Guest Conductor of
Detroit Symphony, and from 2025/26 she holds the same title with Dresdner Philhar-
monie. Recent engagements include Dallas Symphony, Detroit Symphony, Swedish Radio
Symphony, Finnish Radio Symphony, Philharmonia Orchestra, Orchestre national de Lyon,
Bergen Philharmonic, Berner Symphonieorchester, City of Birmingham Symphony, BBC
Scottish Symphony, and Dusseldorfer Symphoniker, among many others. Berglund made
her Garsington Opera debut in Summer 2024 conducting Le nozze di Figaro. She con-
cluded her three-year tenure as Principal Guest Conductor of Kristiansand Symphony at
the end of 2023/24. Berglund studied at Norwegian Academy of Music, first as a cellist
with Truls Merk and later orchestral conducting with Ole Kristian Ruud. She played regu-
larly with Oslo and Bergen Philharmonic as well as Trondheim Soloists before conducting
became her main focus.
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Havard Gimse is now an honorary citizen of the little town of Kongsvinger (east of Oslo)
where he was born and now lives. He studied at Mozarteum Salzburg and Hochschule
der Kinste Berlin with Hans Leygraf. His latest teacher has been Jiri Hlinka. He won the
1st prize at Jugend Musiziert Competition in Frankfurt in 1987. Havard won Steinway
Prize, Grieg Prize, Sibelius Prize, Norwegian Critics Prize, and Lindeman Prize. He has per-
formed with nearly all the major Scandinavian orchestras, Baltimore Symphony, Atlanta
Symphony, City of Birmingham Symphony, Royal Philharmonic, Royal Liverpool Philhar-
monic, Halle Orchestra, Prague Symphony, Konzerthausorchester Berlin, and hr-Sinfo-
nieorchester (Frankfurt Radio Symphony). Havard has received Diapason d’Or and
Gramophone’s Editor’s Choice. His playing is to be heard on recording labels like Sony
Classical, Chandos, Naxos, and Alpha-Classics. Havard has since the late nineties been a
part-time Professor of Piano and chamber music at Norwegian Academy of Music in
Oslo.

11/3 Promenade



11/3 Promenade

INJDA:
TENLIEHRREISDIR) 0p.49

Ty NI (1865 ~ 1957) DR LIEH (FeaTDiR) (1906) 13,
TEEFEORAKBICBVTERELBIRSE - TERTHD, REME2F
(1902) £ 5E3F& (1907) DENCEWES NI AReaT DEY 1. XU AN O H
FRICBRL CEEEIC [ BR8] SR E—0EREitbd b, ZOER
ICEFLLHBEOIRYY ZIL, BEZHHEROERANSIEROENELY
RoNaE k> TWe, BEEARKOVVEEDPOEHZES, JVHERIC,
HHIC, ZLTESPPICRAT 22— (FROBERICH /- RYTAD [RE
FIZIRER | E VWS BFRCRAD DI, ZOEIBRTAT T 12572,

COERDYAMUCELTIE, BREVWIEY - H5, (KeaddiR) ©
BMIE T4V TV RORBENEFR AL T I E8REICE OV TBY, tEFeaTD
FELWIRIC—BRNLUTREBELI-EIET 7T EA RO BRERB A V-
Do IRYTIHA], #MBE (T4 TV RORBENEZ [HLT75] 1ICEILKK
BWLEEHY LTV, ROV OHRE) —F 7P Z2DKRKE WY A MUK
HERU. (Feag D) 2RET S, ZHUTHEB LAY 722 RNYT 2E, (T
AFEARYY EWIFELXALVHEIZTIIESEAD, EU—FTHICERE, L2L.
ZFORARIZ T4V T VREDIANUCH) —F IR R FE LD, T RY
TREIROEZTHEE (REOBR) ~LbO>—EBIET S, COEFHEI
19052y NY I 2N TRV U v UL « 2 bT T Z (1864 ~ 1949) D
B (EMEDEIE) (1898) DHEELHBHIEAD, WM (FReaTDiR) @%
BTOEErBZoNIC. FHROBRE(EEHEOE 2R 5B EER,
AP —F N EORICBEEERLICENS. R Bt EE] JZEO
TLReaTDE) EVNHTIIZ VYA MU RAS NIz,

(FeasoR) OFEIZI906FE12H29H, G TOERETLIY VR -
BT+ (1863 ~ 1945) OIBFICKDY L IINRTF LT NI DTIA > AF—Eli5
Tfibh. KREWENDz. MEEOBRKIEY FYEROBHEEET 25, &
R TEROEUERAPHELSNAETOMB LR, HELRENZEST S
B2EM, FLTHKDBHEERICBI2EEEOTBMWVERLIELZEIC, Vv
YRERNEBEICRLI ANV ZMEOFENRONS, THNGEXRELRE
ZEH5h, BEBEKICESDNEWT 7oy Vv B ONIC, (FiliEd) [
BRREH ] IV TWEEEOAREZ RETIENTER25,

(1R &)

{EBBEEAR 1 19064

7 EI19068F128298 HYYVINMFILIING JUAVAF—EIE (FHhEisE

REFA - w0, TIb—h2. A—RI2. AVFUvyai)by, IZURyR2, NRTSUZwN,
T7rIwh2, VNS T7IwN R4, J)bRyR2 NSRRI, MOYR—23, Fa—
N TAVISZ. N—TF, LESER

13



JU=7":
£ /g 3858 op.16

HEOET /HEMTHLRICAROB VI OMIE. LK VT —DEARE
REZBEHROER. BIFHE (R—) - F2Ub) GETCOEZLIRNT7—) -
TV —27(1843 ~ 1907) HZHDO (R,

WINVT Y TEEREEBEOERIFZORE. RAYPAFYANEZLTCET
ZANELTHER.,. XENGREBELEDPLBEODWEICEEN, BDHL
E=VFNR AN BEET ) OEXIIZENTES. HEFOHFICHELRZ
HHeee s MU TCEMN R AZRE L7713, DEHE»S(EHZ2 A
HTV5B,

RAVIETA TV ICBZL BT EME OB % B W CRE LI 72
TBROBTENTRFETOHo7=—F - N—=7 )Ly (1845~ 1935) & (&
DOROERAE LA >TC) 1. BREPOZEEHEEIRE/2EIATY
V=7 DRANENb VR WKIENH T EEICDI->TL10ELD (FFHE/NEHE)
ICFEDHONZ/NFEHLEZRD VLD, BIBLEOONTISESENDVEE
EPTEOMAZON., AEHBEEZW12ET /R,

1869F 48 DMBEII Ko s FOERNCTV=TDHEANEI A
PEFEPBVZIEY —RFERBALTBEIY. £23—av/SZELELIBALYT
ZAMIUTIEHFE . 7520 - YRR (1811 ~86) . 5&LIZIETTIY—TD
[HEDHKEZ BT EICEE, TO0SBYTIRALWD - ERFREE->TE
Tzo BWZU—=T1E, BUFICPUH->THREEZLHL, O—<IZWUARDY
LRV, ERONIBRODEVGDDPEL DI ER 1) =720, EIE
WBEEDERIKRED, BALZOHE - €7/ BEMEIR T (LYPLEHET)
HEILO. [TNAEOIEZZ!] EMELZNS, MBSl e=27  AICE
ATCEZRT) -2 SEzE0nD,

VAMDBIETA— T AN —2a % ET. SHICTEL A BERNICHKLETZM
Z. BEOEE LS, FHESN TV 2EBHOCT JHEMSRICE PN -
eonELENS,.

FI1RE 77O EILL-EFS—b AHHA T4 0H/EITHNT
7 OEIT—B | EWAEHEDA 7R, < EEY, REROZRILITAT
ST AV IR T, EVADMENWDHD, YT MEBEOEBENSERITHLZA
EEZIE, E2FEHOBEVWENSITFERZILS o VFYEROL,, BLLEK
PORELEBXFTREEFERLETTOEL L,

FEORE FI—Ya A-REH BHEH. FEHEOULHEBROEIDIL,

11/3 Promenade

15



16

11/3 Promenade

LALAHELDRED R FERATICEENSBREE, MPrkEMbELVET
HE, FOENPLGRETEN. BATOUR»HFICSE L ZEELZE T,
EIRE FLIO-EFS—b-EIb-I-7IH—b (EBFA~EH
THHOES R XLNELBECZTLSHE, TIET I DPESDPIZESDL, Tv
R VFERONEOERIC, RNBET ) OERLETHES —T AT DK
JHEDBFEORZ DL B, BHEKENOVEEZ T, 7IL—NEEF B
ez IR<E, BT /M (FzuMBPESTEELKOISICEPELNS ) Bh
BEIBAAHFEE LR, LKA EE 2 M OKAEMET HERZE T I 5,
(LB fER)

R 1 1868F 1907 FDRMEIER CHEDIE]
g CEI1869F4R3H ARVN—TY IRAY - RONRYNRE

w0 TIV—h2 (B2E3EyI0/E). £—MTIT2. IJ5URvYN2. J7Tdvb2, wILVA,
NSURYR2, FOVR—=23, T4V/VZ, RS, MEEF S/

LVIVT AF— (SYTIViFED)
TR (BRE=DIR)

R3O 7 RIEEFHFZERUIARBMER L — T TR 725 ()"0
VEDET AN« LVIVT AF— (1839 ~ 81)#. 1874FI/FMILI-ET JHITH
%o FABRIERICSIZ DS WETHT72 58 1L Th o TRENEEZ K 8 72 4% o (8 14
PIRENCRNIH T, O T OEMEK T4V - HILb< > (1834 ~ 73) Dz
POEBBEBIARTHIZ. VAT L1873 FEICEFEL. LVILT AF—131874
FICFP N ORBERICHBSNIRESC ATy FIMFE SN T, AEZOY
7R ED BTz,

Oy 7 OEEREFEE EGEMCLZER AL UL, v 7EROFRREE L
HAERTLINT AF—EEZFE UL, EZXNEICEMZESTZBATH (LV)L
T 2F =AM TEY SR onbZ0f) . Fhral T ORRICERE
DETRRTZRE. Roro0RBEERE T,

ZFAUIAH NI Y DRRITFES NI AT (272 UTTIT e o748 A B L T
WHDbH5). COMMTIT b SNI-RERFTIAIIT, FIZILE 1M 7 —
LA| TEBESNAHE (=C0%) X 2b20EERUNRETsN-0Y TR
ROBIZERD, R—FVROEBEEZF W -EWHELH [T FO] THLVILT R

—EROERICELZY T WD, —HTE [FBORD LI 2/NE]
oy 7 REOHAAZEEMICELL. K [F27 (F—7) DKM Tldas 7
BEHOSIHALEOEZIOEBEICLDEN LT TEEET S,

HHEIDED WAL NBGBNARFE., FEaNME. RESPud 7EOMEGICHE

11/3 Promenade



B AIRRIEDRY RLELRE, LAVILT AF—BEORBGHEESESICHES
NIz OHENIE. BB ST AICEBITBICEIEIASDOLWERZ,

CORANNDF7—T a2, BREFEHELBROI9022FICEREHELTES
NEDLBZEIZ, FEPFROEZATEDPo7AD. FDOIAEIE. MHMIA I L-E
ICCOMITERZFI2AOFT LR, ud THEDIV IS N ADLZFCLKIGHEE
sLTHIsNIz VT A -7 —t T Y F— (1874~ 1951) &7 TV ADEE E—
YR« FT2)V (1875~ 1937) 1257z 7 —t T4V F—I3HEE/ N TIEEZELT
FELTCWIHEBERDDIC, (BESOR) OERERMET T LITRIEL
72DTH %,

LECOE7 AR EVZIFETIIEL, HREELTIZ=a51 - UL
AF—=T)LHT7 (1844 ~ 1908) LV T AF —DEMICFE 2 I Z TR AR
LTWiz, BROZTIEDAD, THTIvIRBEPSRMOKRBEAZRENAY
DFI)T4EEENLGODICELTLES/-CORZETICT T VRS Z /LD
Ty ZUTESHIT TNV TIEORMES NIz RCE DT —r AL —Tay
EWEDIDST. TV ABESOR) ERIMORE RO THY A FIX
LEFRRBDORELS, ERA—Tr AT OBEEZEDICENLI-BERIENS
bD LT,

LALFNUCESTLY LT AF—DZOMIZIELESN S L5127k, FHYT
JIRDOFVDFILOFETOHNR (VS— )b « SLHKEET/ 19314F) IChBABLZL
E2B. ZDBITIVRLIMIH, KDLV LT AT —DRENEEZEHR L
HONDERERMBEPRASNTELD. FNTHLITTIIROBAIZIEDLS
TV TTIIVRANWPICE R E O RETFICRELIZOD TH AP OFERALE
Wikd,

HIIBESG 25 r 72 POLFT—RITHES, FRIEMEEE. SHTE
6HTFDIRR. BETHHHBSNAFTOHENIGZASIGBRADOHLZLELE
b, OV TEHROTAEBREETCH S,

FM [T/ — LR FRIROISIEEIASRAICE<HEEZRAT S, HUO[F
OLF—R|ZHAT, E20[EHEFHEHDEHEEE AOPZEL WE (TN
TxV)e Feb [FOLFT—RIVEBELINE. EIW[TaILU—] TIR/SUDLA
ETOFH-50OEEDFEEABERICHEI»NS, FE48 [JToRO] 12OV TE
BN UTze 7o/2 R EAELD SR DK AT E TOMIBIET T LA TicLiz)
LAF ==Y IATRERICE LD T, LVILTAF—DRMIZVDICHE
BEETIITRETHROONTWVS, ZOEAHOEEELZTETHLH7%, H
FAOBLITFANCE R [TOLFT—R]ZRAE, —EHEB R0 [RE
DIFBEDEY | PR OEEEVHT . S [PATIL - T—ILFUNILT
EVALAV] FEFEDOIT VAN (RERBEOELALNWLI=V YY) LELWLY Y

11/3 Promenade

17



18

11/3 Promenade

N(BFEBMEDOIT U RYN) ZFEWI 2R ORICE DT,

E7HUE—Y 10T THEANADIRBIERHHTIB TCORILZEDOBEED, 5
SHi[AF VN, O—TYADEH] FEEVI TOEMAZH#HE, “FEEELEDICTEE
DEET LEESNTuL S —REEAH<, FEHM [BOEDLICIIDINE] T
BHEICES>TRALELOY T OERZNN - YH—PEEMNICRTESNS, L
TERBIE. AV U F T I7EMDLDICE W R RICE DGR [+17
(F—) DK OEELEZ TR NS,

(FPEZ)

YERRERAL  RED, 7 1874%F  SOTILODIRE, 19224

7 B SYTIUM 19228108198 /NU BILS A - O—ETYF—1EE

TR : TIV—h3 (B2, FIFEYIOFE) . A—MI3 E3FA VI VUvYam)LUFE), J
SURYR2, NZRTSUxyh, ZILNG IV T3y TJ7Ivb2, AVNST7Ivbk ik
WA RSYRYR3 MOYR—Y30 A—TJ5# =7 A, 72—\ T4VIVZ0 KKE,
NI RSAT VD) INKSR, YOTFY, 8. FvA L, BIAS. ILI A,
J0Ovrryat—)b, N\=72. FIURY, %E5E

MKHIBZREICOWVNT, ITE, VIVIATREBORTICEIL [F—7] PEKXLEL
7205, ABESORYKHOYANIIOT TETEPNT-D. FEEHERRE
LTTFIT7] 2L, Z2TEFI7(F—7)OKRMIELELL. (FREXR)

11/3 Promenade



11/3 Promenade

Program notes by Robert Markow

Sibelius:
Pohjola’s Daughter, op.49

Jean Siblius: Born in Hameenlinna (Tavestehus), December &8, 1865; died in
Jarvenpad, September 20, 1957

Numerous times throughout his life Sibelius was drawn to the Finnish nation-
al epic, the Kalevala, an immensely fertile repository of myth and legend that gave
birth to such Sibelian works as The Building of the Boat (an aborted opera),
Kullervo (an 80-minute symphonic fresco for chorus and orchestra), the four
Lemminkdinen Legends (one of which is the famous Swan of Tuonela) and
Tapiola (another symphonic poem), among others. Pohjola’s Daughter dates from
1906, which places it chronologically between the Second and Third Symphonies
and shortly after the Violin Concerto. The composer led the first performance in St.
Petersburg in December of 1906.

The episode that serves as the music’s point of departure concerns the old
warrior, sorcerer, and bard Vdindmoinen, who is traveling across the wilderness
when he meets the Daughter of the Northland (Pohjola is the ancient bardic name
for a significant northern locale in the Kalevala). Seated on a rainbow while spin-
ning a cloth of gold and silver, she appears as an enchanting vision to
Véaindmoinen, who ardently tries to seduce the beautiful woman. She sets him a
series of impossible tasks (cutting a swan in two with a pointless knife, pulling birch
bark from a stone, etc.), all but the last of which he completes. In trying to build a
boat from the splinters of her spindle, Vadindmoéinen wounds himself grievously with
his ax, then sadly leaves for home.

Each listener will surely find passages that depict the bewitching maiden, the
grim-faced old warrior, his travails, and Finland’s vast, primeval forests, but the dis-
course is musical rather than programmatic, poetic rather than narrative. Sibelius
designated Pohjola’s Daughter a “symphonic fantasy” (Tchaikovsky had done the
same with his Romeo and Juliet Fantasy) rather than a tone poem or symphonic
poem, thus hoping to guide listeners’ expectations towards experiencing the
expressive character of the story against a background of fluidly evolving sonata
form, rather than trying to identify a series of specific events.

Grieg:
Piano Concerto in A minor, op.16

I Allegro molto moderato
II Adagio
Il Allegro moderato molto e marcato
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Edvard Hagerup Grieg: Born in Bergen, June 15, 1843; died there September 4,
1907

It is hardly surprising that Grieg’s only large-scale orchestral work is a piano
concerto, for, like Chopin, the piano was the instrument central to his composition-
al output. Grieg’s first works were for the piano, written as a teenager, and he
wrote all his life for the instrument, including ten volumes of Lyric Pieces. The
melodic inspiration, wonderful freshness and harmonic piquancy that distinguish
these pieces are found as well in the Piano Concerto.

Grieg was the first composer from Norway to achieve international recogni-
tion in a big way, and it was his Piano Concerto, written at the age of 25, that
brought him his first major success. It was written mostly during the summer
months of 1868 while Grieg was spending an idyllic vacation in the town of
Sellergd in the Danish countryside. The first performance was given by Edmund
Neupert, Norway’s leading pianist of the day, on April 3, 1869 at Copenhagen’s
Royal Theater. The concerto was also dedicated to Neupert.

Musical connoisseurs have long made an exercise of comparing two of the
world’s most popular piano concertos written in the mid-nineteenth century,
Schumann’s (1841/1845) and Grieg’s. Both concertos open with an orchestral
“bang” followed by a cascade of octaves from the soloist, and have for their first
themes a plaintive melody played by the woodwind choir. In fact, Grieg modeled
his entire first movement on Schumann’s.

But Grieg was no mere imitator. The music is deeply imbued with a quality
all his own. Building on the stylistic inheritance of the German romantic tradition,
Grieg integrates elements of Norwegian folk music as well as individual touches of
his own musical personality (fondness for certain intervals, melodic turns of phrase,
etc.). The Norwegian elements are most pronounced in the final movement. Here,
the principal theme, announced by the piano, conforms to the rhythmic pattern of
the halling (a national dance), combined with the sound effects suggestive of the
Hardanger fiddle (bare fifths, drones, slides to a dissonant pitch). Towards the end
of the movement, this halling pattern becomes a springdans when the theme is
played in triple rather than duple meter.

Mussorgsky (arr. Ravel):
Pictures at an Exhibition

Promenade — Gnomus — Promenade — The Old Castle — Promenade — Tuileries
— Bydlo — Promenade — Ballet of the Unhatched Chicks — Samuel Goldenberg
and Schmuyle — The Marketplace at Limoges — Catacombs — Cum mortuis in
lingua mortua — Baba Yaga’s Hut on Chicken Legs — The Great Gate at Kiev
(Kyiv)
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Modest Mussorgsky: Born in Karevo (renamed Mussorgsky in 1939), province of
Pskov, March 21, 1839; died in St. Petersburg, March 28, 1881

When Viktor Hartmann, an artist, designer and sculptor, died of a heart
attack in 1873, his close friend Modest Mussorgsky was devastated. Mussorgsky
was further plagued with guilt feelings, recalling that, had he run for a doctor rather
than trying to comfort the stricken Hartmann, the artist might have lived.
Mussorgsky slipped into depression, aggravated by his alcohol problem.

Vladimir Stassov, a music critic and friend of both Mussorgsky and Hartmann,
arranged an exhibit of about four hundred works of the deceased artist, hoping that
this tribute might in some way relieve Mussorgsky’s depression. The exhibition
opened in January, 1874 at the St. Petersburg Society of Architects. Thanks to
Stassov, Mussorgsky was inspired to create a suite of ten musical portraits for
piano, his only significant work for this instrument. The entire set was written in a
single burst of creative energy during June of 1874. The music was not published
until 1886, and did not achieve popularity in any form until Maurice Ravel orches-
trated it in 1922 at the request of conductor Serge Koussevitzky. The first orchestral
performance was given later the same year, conducted by Koussevitzky at the Paris
Opéra. Since then, Pictures has become one of the most popular staples in the rep-
ertory for orchestras and pianists alike. Nearly forty more orchestrations besides
Ravel’s are known to exist.

Each musical portrait is based on one of Hartmann’s paintings. A
“Promenade” theme opens an imaginary stroll through the picture gallery, a theme
that returns several times throughout the work as the viewer moves on to another
painting or group of paintings. These paintings are:

Gnomus — A child’s toy made of wood, styled after a small, grotesque gnome
with gnarled legs and erratic hopping movements. The Old Castle — A watercolor
of a troubadour singing in front of a medieval castle. Tuileries — A lively picture of
children scampering about, engaged in horseplay while their nannies chatter. Bydlo
— On giant, lumbering wheels, an oxcart comes into view, its driver singing a folk
song in the Aeolian mode. Ballet of the Unhatched Chicks — Cheeping baby canar-
ies dance about, wings and legs protruding from their shells. Samuel Goldenberg
and Schmuyle — Mussorgsky called this piece “Two Polish Jews, Rich and Poor.”
Their personalities are vividly drawn. The Marketplace at Limoges — Another lively,
bustling, French scene. Here, rather than children, we find the rapid chatter, babble
and arguments of housewives. Catacombs — Hartmann himself, lantern in hand,
explores the subterranean passages of Paris. Eerie, ominous sounds are heard in the
ensuing “Cum mortuis in lingua mortua” (With the dead in a dead language). To a
distorted version of the Promenade theme, the music depicts a grisly sight. Baba
Yaga’s Hut on Chicken Legs — Mussorgsky portrays the fabled witch’s ride through
the air in her mortar, steering with a pestle. At the height of the dizzying ride, she
seems to sail right out of this picture into the next. The Great Gate at Kiev (Kyiv) —
This depicts Hartmann’s architectural design for a gate (never built) to commemo-
rate Alexander II's narrow escape from an assassination attempt in Kiev (Kyiv).

For a profile of Robert Markow, see page 30.
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Kazuhiro Koizumi studied at Tokyo University of the Arts and at Universitat der Kinste
Berlin. After winning the 1st prize at Karajan International Conducting Competition in
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Mozart: Divertimento No.17 in D Major, K.334 (320b)

[ Allegro

I Thema mit Variationen: Andante
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IV Adagio
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Program notes by Robert Markow

Mozart:
Divertimento No.17 in D Major, K.334 (320Db)

I Allegro

II Thema mit Variationen: Andante
Il Menuetto

IV Adagio

V Menuetto

VI Rondo: Allegro

Wolfgang Amadeus Mozart: Born in Salzburg, January 27, 1756; died in Vienna,
December 5, 1791

Aside from a group of five divertimentos for three basset horns (1782) and
the great Divertimento K. 563 for string trio (1788), the work we hear at this con-
cert is the last Mozart entitled “divertimento.” After leaving Salzburg, embittered
over the lack of recognition accorded him there, Mozart attempted to make his
name in Vienna mostly through the media of the piano concerto and opera. Hence,
he had little need of serenades, divertimentos, cassations and similar works —
“social music” as it has come to be called — designed for functions like a garden
party, a reception, or a formal dinner.

“A divertimento,” writes Mozart scholar Neal Zaslaw, “as its name would sug-
gest, is music of a diverting sort — entertainment music. It is usually said (question-
ably, in my opinion) to be of a lighter character than “serious” genres such as sona-
ta, string quartet, etc. But as so much of Mozart’s other music is diverting, and as
his divertimentos contain so much serious artistic content, the distinction would
seem to be a dubious one.” The latter remark is particularly appropriate in assess-
ing Divertimento K. 334, whose scale, sweep, depth of expression and level of vir-
tuosity demanded from the solo violin all help push this work into the masterpiece
category. An earlier Mozart scholar, Alfred Einstein, called its movements “among
the purest, gayest, most satisfying and most perfect that ever assumed musical form
-+ a lost paradise in music.”

The Divertimento K. 334 was composed probably in the summer of 1779 for
a garden party at the home of the aristocratic Robinig family in Salzburg to mark
the end of young Siegmund’s studies at Salzburg University. Although originally
conceived as chamber music (one player per part), it has become common practice
to offer it with a full string ensemble. Mozart’s first violinist at the Robinig affair
must have been quite an accomplished musician, for the part requires the utmost
dexterity, ascends to the highest register, and commands the limelight throughout
much of the work.

A sonata-form first movement and a lively rondo-finale set to a “hunting”
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rhythm frame four inner movements in a double sequence of slow movement and
Menuetto. The first of the slow movements presents a theme with six variations,
the theme being a minor-key version of the song “Hoch soll er leben.” The emotion-
al centerpiece of the Divertimento is the eloquent Adagio, where remote harmonic
regions, chromaticism and an expressive warmth beyond the normal scope of a
“divertimento” all leave strong impressions. But the movement most likely to bring
smiles of recognition to its listeners is the first Menuetto, which has earned itself an
independent existence as one of Mozart’s most famous pieces.

Schoenberg:
Pelleas und Melisande, op.5

Arnold Schoenberg: Born in Vienna, September 13, 1874; died in Los Angeles, July
13, 1951

In April of 1902, the 27-year-old Amold Schoenberg met Richard Strauss in
Berlin. Strauss was highly impressed with Schoenberg’s talent, and arranged both a
stipend and a teaching position for his younger colleague. Strauss also drew
Schoenberg’s attention to the drama Pelléas et Mélisande by the Belgian play-
wright Maurice Maeterlinck. First produced in Paris in 1893, the play had also
served as the subject for a well-publicized opera by Debussy, which received its
premiere in the same city nine years later. Strauss encouraged Schoenberg to write
his own opera on the subject. Schoenberg decided on a symphonic poem instead.
Schoenberg began writing this long (forty minutes), complex work in July of 1902
and completed it the following February. The premiere was given in Vienna on
January 26, 1905 with the composer conducting an orchestra assembled under the
banner of the Vienna Society of Creative Musicians.

The plot concerns a classic love triangle, and is a variant of the Tristan and
Isolde story. Young Melisande is discovered lost in the forest by Golaud, an older
man. He escorts her back to his castle and they marry soon afterwards. But Golaud
proves to be an unsatisfactory husband, and when Melisande meets the youthful
Pelleas, they fall in love. Golaud suspects their affair and plots to catch them in a
compromising situation. This he does, and kills his adversary. Melisande dies soon
afterwards in childbirth, leaving Golaud torn with uncertainty as to the identity of
the infant’s father.

As Pelleas und Melisande is one of Schoenberg’s earliest works, it is still root-
ed in tonality, though its tortuous chromaticism, dense polyphony and heightened
chromaticism — all strongly influenced by Wagner’'s opera Tristan und Isolde —
indicate the direction Schoenberg’s music was eventually to take. Further resem-
blance to Tristan can be seen in its themes of fate and of love fulfilled only in
death. The extensive use of Leitmotifs is also Wagnerian. Alban Berg’s thematic
analysis lists twenty motifs, though only a handful are of prime importance. These
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are developed in multifarious ways, surrounded with countersubjects and
enmeshed in dense webs of plush sound.

Pelleas und Melisande is, like all symphonic poems, laid out in one continu-
ous movement, though in this case it can be subdivided into four parts roughly cor-
responding to movements of a symphony.

Part I opens with dark murmurings, surely representing the gloomy forest in
which Melisande is wandering. In close succession we hear the motifs of fate (twice
in the bass clarinet alone in the opening bars), Melisande (a plaintive, descending
idea in the oboe) and Golaud (at first softly in the horns, then more prominently with
cellos and horns combined). Pelleas’” motif is delayed until sometime later, played
first by the solo trumpet and described by Schoenberg as “youthful and knightly.”

Part II begins with a scherzo. Melisande, now living at Golaud’s castle, is out-
doors by the fountain, casually tossing her wedding ring up and down. The play of
sunlight on the ring, the splashing of the water, and the rustle of woodland trees
are masterfully depicted in the orchestra. This scene is rudely interrupted as
Melisande drops the ring down the well at the very moment Golaud’s horse stum-
bles and throws him to the ground somewhere out in the forest. These concurrent
events are graphically illustrated by trombones and tuba. A bit later, in a passage
of exquisite beauty, Melisande stands in the castle tower playing with her magnifi-
cent long hair (flutes, clarinets and harps intertwined). Pelleas comes calling, and
she “accidentally” lets her hair fall to envelope the ecstatic wooer. Golaud takes
Pelleas to visit the dark, dank vaults below the castle, a dismal scene in which, for
the first time in the history of orchestration, trombones are asked to produce glis-
sandos (slides).

Part III, the equivalent of a symphony’s slow movement, is one long love
scene dominated by one of the warmest, most romantic, most sensuously beautiful
themes in any composer’s catalogue. The series of ever more impassioned climaxes
bears comparison with those in Act I of Wagner’s Tristan. Also as in that opera,
the magical, otherworldly mood is rudely broken by the intrusion of the jealous
third party (Golaud), who Kkills his rival on the spot.

Part IV serves mostly as a recapitulation of previous events, beginning with
the brooding forest music. Following a climax of awesome contrapuntal complexity
comes the eerie processional of castle servants as they await Melisande’s death,
followed by a noble epilogue featuring the motifs of Golaud, Pelleas and Melisande
(the latter two richly intertwined) which works itself into one final, impassioned cli-
max. Melisande’s consciousness slowly fades as the fate motif sets the seal of finali-
ty on this sad story.

Robert Markow’s musical career began as a horn player in the Montreal Symphony
Orchestra. He now writes program notes for orchestras and concert organizations
in the USA, Canada, and several countries in Asia. As a journalist he covers the
music scenes across North America, Europe, and Asian countries, especially Japan.
At Montreal’s McGill University he lectured on music for over 25 years.
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