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Alan Gilbertis Principal Guest Conductor of TMSO, Principal Conductor of NDR Elbphilharmonie
Orchester, Music Director of Royal Swedish Opera, Conductor Laureate of Royal Stockholm
Philharmonic, and Director of Conducting and Orchestral Studies at Juilliard School. He was
also Music Director of New York Philharmonic between 2009 and 2017. Gilbert makes regular
guest appearances with orchestras including Berliner Philharmoniker, Royal Concertgebouw
Orchestra, Sachsische Staatskapelle Dresden, Gewandhausorchester Leipzig, Orchestre de
Paris, Cleveland Orchestra, Boston Symphony, and Philadelphia Orchestra. He has appeared
at Metropolitan Opera, LA Opera, Teatro alla Scala, Semperoper, and Oper Zirich, among
others. TMSO announced that the term of Gilbert as Principal Guest Conductor was prolonged
until March 2025.
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TMSO Special “Tribute to Chick Corea”

TMSO } B —Rk—Jb

2022$7ﬁ 1 7E| 14:00F#

Sun. 17 July 2022 14:00 at Suntory Hall

2022&7%1 8E| (A-#1) 14:00F88

Mon. 18 July 2022 14:00 at Suntory Hall

1518 @ 77 =>/-F)U/N—N  Alan GILBERT, Conductor
hOVIR—> @ 32T 773/ Joseph ALESSI, Trombone
VY-~ R9— @ IUHHSF Kyoko SHIKATA, Concertmaster

H—2a90>  Fa2—/)\FHH o9

Gershwin: Cuban Overture

FwJ - AUF (F—TAN—y3>,/ V3V - FUIVYY)

ROV R—HEHE (2020) (BAE) @49)
Chick Corea (orchestrated by John Dickson): Trombone Concerto (2020) [Japan Premiere]
(1) “A Stroll” Opening - “A Stroll” T *Waltse for Joe” M “Hysteria” IV “Joe’s Tango”

(E7./ /IO Akira EGUCHI, Piano)
(IN="/8I| WET Risako HAYAKAWA, Harp)

¥ "A Stroll” Opening &V “A Stroll” A8 1 RE(CHf2 B, R OT7ICIFEEHFESOLHNTELZD,
ZZTIE (1) &FRsEUT,

{AE8 / Intermission (20 %))
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Ravel: Rapsodie espagnole
[ Prélude alanuit I Malaguefa I Habanera I Feria
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Ravel: Boléro
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Joseph ALESSI

Trombone
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Joseph Alessi was appointed Principal Trombone of New York Philharmonic (NYP) in 1985.
As a high school student, he was a soloist with San Francisco Symphony before continuing his
musical training at Curtis Institute of Music. Prior to joining NYP, he was with Philadelphia
Orchestra and Orchestre symphonique de Montréal. Alessi is an active soloist, recitalist, and
chamber music performer all over the world. His recording of George Crumb’s Star Child on
Bridge Records, featuring Alessi as soloist, won a Grammy Award. He is currently on the facul-
ty of Juilliard School and past president of International Trombone Association. Alessi plays
exclusively on a Shires-Alessi model trombone.
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Program notes by Robert Markow (except Chick Corea’s Trombone Concerto)

Gershwin:
Cuban Overture

George Gershwin: Born in Brooklyn, September 26, 1898; died in Hollywood,
California, July 11, 1937

Early in 1932, eight years after composing the Rhapsody in Blue, Gershwin
took a brief holiday in Cuba. Throughout his stay he encountered much native
Cuban music, whose rhythms and special percussion instruments especially attract-
ed his interest and led to the composition of his Cuban Overture several months
later. Gershwin had planned to write the work in Europe, but the death of his
father intervened, and he spent the summer in New York City instead, trying to
sublimate his grief in composing this charming, lighthearted Overture.

Initially entitled Rumba, the work was first performed at a most auspicious
event, the first all-Gershwin concert given anywhere. That “anywhere” was none
other than New York’s Lewisohn Stadium, on August 16, 1932. Nearly 18,000 peo-
ple attended, and some 5,000 were turned away, breaking the all-time record for
Stadium Concerts. (Records were again broken in 1937 and 1941 at the Stadium,
each time for all-Gershwin concerts.) On November 1, Rumba was performed
again, this time indoors at the august Metropolitan Opera House, as part of a
musicians’ benefit concert. For this occasion Gershwin changed the name to Cuban
Overture explaining that “When people read Rumba they expect the ‘Peanut
Vendor or a like piece of music. Cuban Overture gives a more just idea of the
character and intent of the music.”

Catchy tunes, provocative rhythms, colorful orchestration and native percus-
sion instruments all contribute to the Cuban Overture’s lively effect. The Overture
is in three parts, with zesty outer sections framing a slower, romantic central pas-
sage (introduced by a clarinet cadenza) richly evocative of a sultry Caribbean eve-
ning. The Cuban Overture concludes with the infectious gaiety of the rumba
rhythm colored by the sounds of the bongo, gourd, maracas and the Cuban sticks.

The good-natured charm and sense of spontaneity that infuse this unpreten-
tious little piece is neatly summed up in the words of Robert Payne: “It is perfectly
possible to imagine an American sitting down at a cafe after being deafened by the
fiesta and then slowly getting maudlin drunk, only to be awakened sharply by the
resounding concluding passages, which form an imperious salute to the Iberian her-
itage.”
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Chick Corea (orchestrated by John Dickson):
Trombone Concerto (2020) [Japan Premiere]

(I) “A Stroll” Opening - “A Stroll”
I “Waltse for Joe”

I “Hysteria”

IV “Joe’s Tango”

¥ “A Stroll” Opening and “A Stroll” correspond to first movement, but score does not
include movement number. Therefore, it is written as (I) above.

Chick Corea: Born in Chelsea, Massachusetts, June 12, 1941; died in Tampa Bay
area of Florida, February 9, 2021

The reason why Chick Corea came to write a Trombone Concerto dates back
to the occasion when the brilliant Japanese pianist Makoto Ozone was performing
as a soloist with the NY Philharmonic several years ago. After the concert, Makoto
invited Maestro Alan Gilbert and myself to Birdland, where Makoto was performing
with the great Gary Burton. During the second set, they played a beautiful tune
composed by Chick Corea called Brasilia. When I heard this wonderful piece, I felt
so inspired that I approached Makoto and asked him if he thought that Chick
would ever consider writing me a trombone concerto.

Makoto texted Chick who replied that he might indeed be interested. While
at first Chick was hesitant about working with a symphony orchestra, I assured him
that the New York Philharmonic was well versed playing and performing new
music with unmatched professionalism. Chick eventually agreed to write the trom-
bone concerto, and we met at his home in Florida to exchange ideas and outline
the first three movements.

The composition begins with a substantial introduction entitled “A Stroll”
Opening that includes trombone free improvisation followed by an interplay with
harp, percussion, and piano. After the dialogue, “A Stroll” begins; inspired by
Chick’s time living in New York City walking Uptown and Downtown while taking
in the sights and sounds of the Big Apple.

The second movement is entitled “Waltse for Joe” . Chick was very keen on
exploring the very lyrical side of the trombone and this part was composed to do
just that. Beginning with an extended, beautiful string interlude, this waltse is remi-
niscent of the music of Eric Satie.

“Hysteria” the third movement, was composed at the start of the Covid 19
pandemic and this title was chosen purposefully to stress the chaos enveloping in
the world. The music is menacingly chromatic, apropos of the movement’s title, but
is at the same time lighthearted. The movement finishes with a harp and piano
vamp overlaid with an improvised trombone solo.
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The 4th movement “Joe’s Tango” starts boldly with a strings and percussion
vamp over a both agreeable and contrary solo and a cadenza composed by Chick
Corea. The melody then becomes very lyrical riding on a vamp with a Latin flavor.
The tempo slows and eventually ceases entirely. Finally, a new, faster vamp cre-
ates a flourish of activity to finish the concerto.

Note: The first version of “Joe’s Tango” ended peacefully, similar to the previ-
ous movements. I had to summon the courage to ask Chick if he might consider
rewriting the ending. After I explained to him that his composition suggested to me
the idea of two strangers, reluctant to really engage, dancing an increasingly
impassioned tango and finally surrendering in the embrace of one another. Chick
agreed and created a bold ending.

In November of 2020 I heard briefly from Chick who said that he would be
out of touch while during some necessary medical treatments. It was devastating
for me to learn on February 9 of 2021 that he had died. We had expected that he
would be with us in Brazil to hear and enjoy this music, as well as for him to play
the piano part of this concerto onstage.

Thank you sincerely to the wonderful composer, musician and arranger John
Dickson for his masterful orchestration of the score for this concerto.

[ dedicate these performances to the life and memory of Chick Corea; a musi-
cian of true genius and one of the kindest and most sincere people I have ever met.

(Joseph Alessi)

Commissioned by the New York Philharmonic for Joseph Alessi, Trombone

World Premiere: August 6 & 7, 2021 Sao Paulo
Joseph Alessi, Sdo Paulo Symphony Orchestra / Giancarlo Guerrero

Japan Premiere: July 17 & 18, 2022 Tokyo
Joseph Alessi, Tokyo Metropolitan Symphony Orchestra / Alan Gilbert

Chick Corea (une 12, 1941 - February 9, 2021)

A jazz master who was active as a keyboardist, com-
poser, and bandleader. Born in Massachusetts, he studied at
Columbia University and Juilliard School. In his twenties, he
emerged as a prominent figure and joined Miles Davis Group.
After establishing himself as an independent musician, he
formed avant-garde jazz group “Circle” , innovative fusion
band “Return to Forever (RTF)” , and later “Chick Corea Ele-
ktric Band” . He was active as a soloist and duos along with
his band activities. Spain from RTF’s second album “Light as
a Feather” (1972) is his best known work. His works show a
wide range of music styles, including Latin, Rock and Classi-
cal. He has released more than 100 albums and has won 25
Grammy Awards in his lifetime. He was a Japanophile and has visited Japan more than
50 times since 1968. Known for co-starring with Friedrich Gulda and Nikolaus Harnon-
court in the classical field. He was scheduled to be Artist-in-Residence of New York
Philharmonic in 2020/21 season.

©Chick Corea Productions
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Ravel:
Rapsodie espagnole

I Prélude a la nuit
I Malaguena

Il Habanera

IV Feria

Maurice Ravel: Born in Ciboure, Pyrénées-Atlantiques, March 7, 1875; died in Paris,
December 28, 1937

Of the many non-Iberian composers who have been fascinated with Spanish
music and who have evoked it in their compositions, the French have been the rich-
est source of this genre. These include Bizet (Carmen), Chabrier (Espana), Lalo
(Symphonie espagnole), Saint-Saéns (Caprice andalous for violin and orchestra),
Massenet (the opera Don Quichotte), Emest Boulanger (father of Nadia and Lili, an
opera Don Quichotte), Ibert (three different works derived from Cervantes’ novel —
music for a radio play, a ballet score, and a film score), and of course Ravel, whose
predilection for the Spanish touch is evidenced in his short opera L’Heure espagnole,
a Habanera for two pianos, the song cycle Don Quichotte a Dulcinée, passages in
the Piano Concerto in G, Boléro, Alborada del gracioso, and the work on this pro-
gram, Rapsodie espagnole. Ravel’s penchant for things Spanish may be due in part to
the proximity of his birthplace to the Spanish border and to his Basque mother.

Rapsodie espagnole, Ravel’s first published orchestral work, is Spanish to the
core, subtly and brilliantly evoking the sights, sounds, colors and physical sensa-
tions of this land. It was written in 1907 within the space of thirty days and was
given its world premiere on March 15 of the following year in Paris with Edouard
Colonne conducting. The Spanish composer Manuel de Falla heartily endorsed the
authentic Spanish flair in Rapsodie espagnole, noting that “This ‘Hispanization’ is
not achieved merely by drawing upon popular ‘folk’ sources (except in the jota in
‘Feria’), but rather through the free use of the modal rhythms and melodies and
ornamental figures of our ‘popular’ music, none of which has altered in any way
the natural style of the composer.”

The Rapsodie is in four movements of approximately equal duration. The
“Prélude a la nuit” opens with a veiled, diaphanous sound resulting from the unusu-
al spacing of muted violins and violas spaced two octaves apart. This four-note
descending motif, heard almost continuously throughout the movement in one form
or another, with only brief interruptions, functions as a backdrop against which a
number of additional small motifs are presented. The dynamic range throughout is
subdued, never rising above mezzo forte, and the delicacy of orchestration is
extraordinary. The movement is often said to evoke the languor of a lazy, warm
Andalusian night.

7/17 & 7/18 Special



The following movement, a “Malaguena,” is thythmically much more active. It
begins quietly in the double basses and rises to a brilliant climax, following which
the English horn gives forth a plaintive, exotic arabesque. Then the basses return
with their malaguefia motf. The movement seems not so much to end as to evapo-
rate into thin air.

The “Habanera” had its origins in an unpublished piece Ravel had written in
1895 for two pianos. So closely does it resemble Debussy’s Soirée dans Grenade
(1903) that Ravel noted the date of his original piano version in the score to pro-
tect himself against plagiarism.

The “Feria” conjures up the brilliance, commotion and joyous confusion of a
Spanish festival, offering the composer splendid opportunities for dazzling orches-
tral effects and colors. An interlude midway through features languid, sensuously
sinuous solos for the English horn, then the clarinet. The transition back to the fes-
tive music is accomplished through reminiscences of the four — note motif from the
first movement.

Rapsodie espagnole marked Ravel as a true master of orchestration. The critic
Lawrence Gilman described the work as follows: “Ravel empties his box of paints
into the orchestra to depict it --- a brilliantly fantastic hurly-burly, a medley of gor-
geous and delicate hues, grotesque humors, ingenious and enchanting arabesques.”

Ravel:
Boléro

According to the Harvard Dictionary of Music, a bolero is “danced by one
dancer or a couple [and] includes many brilliant and intricate steps, quick movements
such as the entrechat of classical ballet, and a sudden stop in a characteristic position
with one arm held arched over the head (bien parado). The music is in moderate tri-
ple time, with accompaniment of the castanets and [characteristic] rhythms.”

Ever since its premiere performance on November 22, 1928 in Paris, Ravel’s
Boléro has exerted a hypnotic power on most listeners, achieving its effect through
the repetition of a pair of sensuous melodies repeated over and over in a carefully
gauged crescendo of passion culminating in a feverish orgy of sound. Each repeti-
tion of one of the themes is played by a different solo instrument or combination of
instruments, all in the key of C major until the final, wrenching modulation to E
major. Each theme is played twice in succession in alternating pairs (AABBAABB
etc.). Throughout the fifteen-minute work is heard the steady, characteristic bolero
rhythm in the snare drum, beginning almost inaudibly, and working up to terrifying
volume while hammered out by multiple drummers.

Ravel did not think that his Boléro would survive beyond the world of the
dance, but it quickly established itself as an orchestral tour de force and has
become not only his most famous work but one of the best-known compositions in
the entire classical repertory.

For a profile of Robert Markow, see page 31.

For a profile of Joseph Alessi, see page 6.
7/17 & 7/18 Special
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£955[0 FHERRCI—X
Subscription Concert No.955 C Series
Seris | ERESIE I Y —NR—L

2022&7%245 14:00F8#

Sun. 24 July 2022 14:00 at Tokyo I\/\etropolltan Theatre

$£956[0 FHEFEARBI—X
Subscription Concert No.956 B Series
Series } *D“‘/I\U—TT'\—)IJ

20004 / 825808 1900882

Mon. 25 July 2022 19:00 at Suntory Hall

BE @ 7574’—“»/\“—# Alan GILBERT, Conductor
VY- R — @ KERZESDL Tatsuya YABE, Concertmaster

—U7IUb 1 3ZEHES 39 & B K543 Gon

I\/\ozart. Symphony No.39 in E-flat major, K.543

[ Adagio - Allegro

I Andante con moto
I Menuetto: Allegretto
V  Allegro

—Y7 U RERASE 40 & NEER K550 89

I\/\ozart. Symphony No.4O in G minor, K.550

[ Molto allegro

I Andante

I Menuetto: Allegretto
IV Allegro assai

{AE8 / Intermission (20 %))

—V7)UNIZERE 41 & /\RFA K551 (29 —) @39

l\/\ozart. Symphony No.41 in C major, K.551, “Jupiter”

I Allegro vivace

I Andante cantabile

I Menuetto: Allegretto
IV Molto allegro

FfE | N EIAARREZEXST
®E  RRH. RRBABERER
Y U—X3E | BerBEGRRIBEERY (7/25)

LA LA TR B S
BRY Y (BAENANSERELER)

R ICT W HTREEN BRI LIRER
JEEEIGRE & RESRE I T EDR- T,

PYIY— R HRA E(E’J\Etﬁ%%%f\“?t‘:‘?’ﬁ)(7/24) ﬁ.ﬁ
BERE - BN P43, HEF P46 BB Sier?

7/24 C Series & 7/25 B Series



24

7/24 C Series 7/25 B Series

V7LD =KIZER
FHELZ

THANT T T IR < BT—=Y7)LE (1756~91) DO TLE (51F
EAREFAK.16) 2BVIZDIX17645FE., SBOKIZo/0. ZOBRIORAPSH
HDIEICE BB ORTEBRMOMPEI-EDE, WP WPITHELLAEDPSZE O
HROFREHEEFE ST V7D b D5, FHIBRLEDOT+— VB (1781~91) @
REMI. TOEEOMBRDEEBIC, BREZEROUIKEZEIE D HEATICE
NTWns, KERY EFoNERBO3OOREM (539~41%F) 13F5LED
REBHOTEREVZSEETH 5,

INS3HIL 788 EEICERMIC/EI SNz, BHARICSHNL TRIFICEPNT
WARZEMPLAT, SHPFSPOETEY LTRSS N2 PR SINS,
U UERNCHRSN A E137%%L, FWD A EICER SN -DICE PN
PEVSTEBVRHATH D, PIEOERRLBLESTHEET . POTUIEHED
AFNCBESNEDP-72ET5EZ 5N TV D, IBEOHETIE, LK/ S —|
ESESENTVNAZERENSLERT TIEREIN TV EIEIRHEVN RN EAS
NTBY., FIEA0FBIIOVNTIBIBO L A EDIPOEERAPERH SN TV 5,

INBIWMAEP N DT —Y 7 LNIRBBENLEEICHD., MEEHDOEI0E
ICEFEL-E, IAOBIMEEICYyIIL - TTINILY (1741~1822) 12{E&%H
LIAATWS, [EFEELTHTUIRSNIZRERICHARARIZE DS TV DD,
LD E—Y 7 LMIRAD T DI H 72 T EDHE THLPIIE>TNED
1EH, IRBDOLKBZ RGO ZICREIDE LLIL>TWeEH72, 3D E My
MIZHUIZRIHEZITH T 720 r LB Ron W5,

FEEFIZEO ML, INB3MIZE— Y7 LI EEERUEIT TE & o
BEDPEINEZHEEERELZABR T RO BICERLSNEEETHD, ZOH
PADBAENZ BHEDZEBVITEFSITHEOZEHANEDORIRELNDIZSSDLL,
SMEFNENPELAEMERLDD, LrbEEOEE#EE LSS Lo EkE
EROTWAIEBFEHTRELEAD,

VE, BERAOBEREZISIA - 7— /27— (1929~2016) BBE—Y7ILh
IEINE3MAEDVDEDD “BREIATNIA” LU THEBLIEWS KBEZEHAT5
HU-CEIFRRICH L. HEIne3ic—B L7 MBS EREDNHLHEE X
FHIEEIOF L AT IR AL UK TER T RELEFRL TS, RILPID
HREADIaLT 1 - YN—)L (1941~) A3 VEDDIERERLLTRAZL
IHBELTWA0Y, Hfz BP0 AENZIED,

FERBIEIO LR A IF I SHALLRBFOERZXOEE »OATE RO, 7—

7/24 C Series & 7/25 B Series



I =V DEHEIT, E=Y 7N EANZEREAZRIREETICHLLDD
ZRAEL LD LM —(RDIEREREBLI-ENA TR, HDBLENTETIER,

| B39 EREH K.543

Y rDE RIS DERRFADOREMT. Y7 LEHD [BIEmEH]
1ICKBE1788FEO6H26HICFER SN T WA, WIZH Y MERIFICSSDOUNAT —
WIS - FENEIRBOEHEICEIPNTED. 2N y—ELDE,S
EEBREEREZEFALTHEEP OBV Z S REHTH S, FHITARE
MIE, A—RIEELRDODICYB LN SR 5727 T R MW T WA T,
FNHZOERIIFD S EDPLEFEFRFETDNTN S,

EIRE FY—Y3a LBAEH 2002TF~7LIO EAEFH 4903
T FTHROWIRLIEE SR EARTELLZFEPBIND. COF
RIIOWVWTT— /27 —E, [ERPAFTHI00EHNET7I7 0 ARAFRE] (2
NPSAPPI DI EETRESE D] EBRRNTNWD, KKV FYEXOEETD2D
DOFEIIVWTNOEEREREZFH->TVEH, 2EEYAFIVIEEIPLETHS
THENSPDPRFEERT .

FRE FUIVF-AV-E—b EBARER 49027 ovriEdbnz
BHIFFNMEI2HATEROBHRER, FRIRLZEDP L FETEPRFNE
LEZFEODIINL, ZORPLDPEEBPTIICANEHAOBI EE S HEL, #L
VWShRERLHT .

FEIRE ARTvN/TFLILvh BAEH 4750317 ExLLEER
DAXITYMIFL T, HUORPRL T —JAD NI F TIE2ARD 7)1y MG REL
TIL—MPEVWDFEAND,

FAaxs L0 EAEHA 490287 ESEFHNLESHIICHSLIER
VFIERDT1F—Le BRICRATEDPOIILEATIEIINSH, REZEITP
RHoT RO ET S (FEIOFLFAOFITRII TERERSINIZNEZET 5]
BT —I07—LDOFERIZ, FEI0FEDIDOKIEEO T E LG BRIMELTVS),

{ERBEFL: 17884
7 #E: AR
IR TIb—h, IFURyb2, TrOwb2. RIL2, SSURYR2, T4 VN, 5RESE

7/24 C Series & 7/25 B Series

25



26

7/24 C Series 7/25 B Series

| REAFEL0FE NEFE K550

BE39F DL InABD1788FE7A25HICSER S NIz I DR EMIL, BifEFDHH
BEMAPS—E, E—Y7LMOBHOFAEVDONEMNEFTED., HOEFIER
IR ORI R ZBIRNCRUE LA RZ, 2L E 2T HTIcH-
TOREZRBEREGS>TVADOPHEFENLZEHET, THUTE-STHLWVEESH 2
BAENHEOHZXZBEPPIFEILT LASETWE, —HTEILI/NNADRIRD
HEE -2 2B TLoPVEESN. ROTWEELEREL>TVARICHEAL
FPEMMNEILED. NI RURRT AU IS ZEE WD O®D R D 2D BIL L
BRICES DLV,

WREIET VRV ASTESLT . KEDLZOWRICLBERZH, E—Y7ILh
3BI2RD 7SV NEBIILITTDA —RT - ) S— e iE S S iET b Eo72,
COYEIRIFE—Y7UNEFFRDL 791 FARITT—2TT b= - UL (1750
~1825) DIEETHEESNLAIEEELI DS, FA—RIOADOBIIIWREEILE
STEBLFRSINTHEY, BZOFIDEBRAIICFELILSNEHERTE LS,

EIEE T)Lb-FLIO MER 2902\ T KBEICHWELRDEERLST
THED, ZOLETEIFENEREINS, COFEIIN\ T IERD -0 BFH”
ThbbiE2E (CBE) NMTIBTEA00EHN. SUEMNRE2EELRIEDEE
DEENREEE5 25, BRTOBINZFERLIEELDT,

E2RE FUSUT EFEH SH06IHT BRI IBRE
BIEH, RIRIDESENAESRIEDELZ5T,

FEIRE AXTvb/7PULILvbh MEH 475031 TF IBEZZBROTIENA
XIvh, RBHICNEFADO N FIIRTHZR A2 I TS,

FARE FLJO-PybA4 MNEHFA 29028T KRELZEZEFERTICED
AN, BEBRNAHEENTEIINS Y FYERD T4 —L T BRELEFDE
LWEROFEKEZ MR 5,0

{ERREEAS 1 17884
o B U/ MEIR 1791448168 Da— ()
BB TIU—h. F—IRT2, TrIwh2, Lv2, S5

7/24 C Series & 7/25 B Series



| XEMFELFE /\RFA K551 (Y219 —)

Yy NDEEEH DI DIERMPTERSNI-DIZ1788FE8HI0H. LD MEFN»S
DIDPEABTH D, REMICBVWTE—Y 7L ELEEAZRT RO
B EEEEE BT, FORBEWZIC (Va2 —) (FUTvHEDOR
EHYYR) OB (BY R TEITFEIELTEZBL. NARYEDBDYTHAS
NARLY AT EFRINY « R—F— - FOEY [1745~1815) DfGEVbND)
THIGNTEz,

EDDIFHRREEIL, [F-L—T7-3] OFE (VaBy—FREMPIZN2H L
TZOMBEEDO DT, FHERLRER A HFTHOoNLFE, £—V7
NS BHIDOSTEME1FEK.16Z2IZLHELT. EOPDIERTIT TIHERAL L)
PEEELTT—ABRICERTAERIZLDT, FSICLEOHOEEZEbE DL
Vo TBETIE N,

=|gE FLIO-Yq97—F NEF A504ETF EAHEIOV
FYERT. BERFOLI=V OBBICRON LB E, SOHICTRVEIRIC
ZMPNLSE I FEICRESNDEDNT, ZLOZBPRAENS, ZHUTLDD
DO HEBEBLRIRB LR TEEDONTVSE, FSICHBROENHEZLD,
ZOZREEEBORTEEINAONPEIFEENINEITYY (MER) F
RIS, CHUIZOREMAEZIALRT (17885F5H) IfE#iL-7V T (FicOD
FETIULY K541D—FIDEIHT. 207y 77 ERSIOREICSS25S
BITEEEZI T\,

ERE TUIUT - AVI—EL AR#E 47503HF VHYERRLD,
BE T EOFERINIR LHEVZ AR NBHLZEZOMREZHE T 5, —
HFTUILIBVWORELAEMRE5E0F/E—Y7ILESLL,

FEIRE ARIvbh/TPULILvh NER A5O3\ F HUOPHPEAXTY
N, EEDP NMTOEEZEDIRT DI MAS TR USRI,
BHZND IR EEZD Y 187 —FRIPEF TR S NS,

FEAEE TILL-FLIO NEHR 29028F THEFEEEALLTF—
Lo REHDT—H + 74F—LI3T—XT7 - N ARV (1732~1809) RFDHIbr
IV - NARY (1737~1806) REDFEHINH BN, ZOERICBIT2BEELYF
SERET—HEFEORFLHEIIEHE 2V, Y2y —FRITIHESHE]
FHE, 200fBEE. F2FEEZTONMEELEPHEENENSETDIBIC
BEXIHEAE>TRBZEVIAT,. - TEENSOEEIREIRICHE O DOWTE
IRy 75 TE 2 2R,

i

{

{ERREEFY . 17884
7 e N
REBRE: TI—b A—RI2. TJ73vR2. RILV2. RSURYRN2, T4/VI, FHER5ES

27



28

7/24 C Series 7/25 B Series

Program notes by Robert Markow

Wolfgang Amadeus Mozart: Born in Salzburg, January 27, 1756; died in
Vienna, December 5, 1791

During the incredibly brief period of less than two months in the sum-
mer of 1788, Mozart turned out his last three symphonies: No. 39 in E-flat,
No. 40 in G minor, and No. 41 in C (Jupiter). Equally incredible is the fact
that these works — all monuments of the genre — were written for no appar-
ent immediate purpose, and that Mozart quite possibly never heard any of
them played. Yet all have remained audience favorites for well over two hun-
dred years — two joyous, life-affirming works (Nos. 39 and 41) framing a
dark, deeply serious symphony that looks forward to the romantic era. Each
of these is often performed in concerts as a single work before or after inter-
mission.

In recent years, however, a number of famous conductors have taken to
offering them as a grand trilogy, either in live performances, on disc, or both.
These include Nikolaus Harnoncourt, Jordi Savall, Hartmut Haenchen, Phillippe
Herreweghe, Simon Rattle, and Richard Tognetti. Alan Gilbert too belongs in
this distinguished company. He was scheduled to conduct these three sympho-
nies with the Tokyo Metropolitan Symphony Orchestra in 2020, but due to
COVID-19, the concert was cancelled. Mr. Gilbert now returns to lead the
orchestra in the same program.

Mozart:
Symphony No.39 in E-flat major, K.543

I Adagio — Allegro

I Andante con moto
Il Menuetto. Allegretto
IV Allegro

The Mozart scholar Eric Blom called the Symphony in E-flat “the most
limpid and lyrical music in existence.” The French writer Georges de Saint-
Foix described it as “an immense portico through which the composer reveals
to us all the warm and poetic beauty thronging through his mind.” These
qualities are in large part attributable to the special woodwind coloration in
this work. Mozart dispenses with oboes; in their place he prominently
employs two clarinets, instruments still not in general use at the time. A flute
and two bassoons are also included. Thus, a softer, more diffuse tone color is
achieved.
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The symphony opens with a lengthy, imposing slow introduction strong-
ly reminiscent of the Baroque French overture with its dotted rhythm (long-
short-long-short), scales, full orchestral chords, grinding dissonances, and
sharp contrasts of loud and soft. All this serves as a perfect foil for the gentle,
lyrical first theme of the Allegro that follows, a theme that slips in so gently
and unassumingly that one is apt to miss it entirely. Note the finesse with
which Mozart subdivides this theme into little three- and four-note segments
for violins, horns and various woodwinds in turn — each color coming
momentarily to the fore and contributing to, but never interrupting, the
smoothly unfolding melody. Throughout the movement passages of elegant
simplicity and refined beauty alternate with music of martial exuberance.

The Andante is in simple binary form, and again, like the first move-
ment, is replete with startling contrasts. It opens with a melody of embracing
warmth and beauty, then plunges unexpectedly into a defiant and dramatic
episode in F minor. A lyrical third idea exploits the colors of the three wood-
wind instruments: bassoon, clarinet, and flute.

The robust Minuet frames a delightful Trio with its famous clarinet duet:
one instrument plays a lyrical melody while the other accompanies in the low
register.

The monothematic finale employs a sprightly motif for its solo thematic
material, the second “theme” being in reality only a variant of the first.

Mozart:
Symphony No.40 in G minor, K.550

I Molto Allegro

I Andante

I Menuetto. Allegretto
IV Allegro assai

Symphony No. 40 was a harbinger of what was to follow in Beethoven
and the symphonies of the nineteenth century, what we call the “Romantic”
period of music history. The high level of dissonance in this symphony, the pro-
nounced use of counterpoint (two or more musical lines played simultaneous-
ly), the angular shape of some of the melodies, the highly personalized visions
in which the composer “bares his soul,” the persistence of the minor tonality,
and the sheer intensity of emotional outpouring all point to music of the
Romantic period. The fact that it was created near the end of a tragically short
life beset with endless harassments and tribulations has further fueled the
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romantic attachment to this superb masterpiece.

Of the creation of the G-minor symphony we know nothing aside from
the fact that it was composed, along with Symphonies Nos. 39 and 41, during
the summer of 1788. Composers in this age composed only to order. Without
a performance in sight, music simply wasn’t written. Nevertheless, scholars
today feel fairly certain that Symphony No. 40 was in fact played at least
once, at a concert on April 16, 1791.

One of the reasons we suspect this symphony was played before
Mozart died is that the composer revised the score by adding a pair of clari-
nets and rewriting the oboe parts. It is not only the special color of the clari-
net that is featured in the G-minor Symphony; all the winds have important
parts to play — commenting on, imitating, and answering the strings, sharing
in the main melodic material as well.

The opening theme begins with the interval of the falling minor second,
the same interval that initiates the second theme. In the development section
Mozart puts this material, often in fragments, through a galaxy of harmonic
and chromatic adventures that must have been jarring in the extreme to early
listeners, and to a large extent still are today.

Violas launch the slow movement with an even rhythmic pulse imitated
by the other string sections. A wistful theme in the violins serves as a second
subject, but it is the rhythmic patterns — the even, repeated notes of the
opening and the quick, two-note fillips that pervade the movement — that
provide most of the interest in the development section.

The Minuet is rugged, powerful, even aggressive, and far removed from
the courtly, stylish ballrooms of Mozart’s age, while the quiet, gracious Trio
section offers an oasis of repose.

In the finale we find some of the fiercest, most fiery writing Mozart ever
composed, its drama deriving from the endlessly fascinating ways in which
melodic fragments are tossed about, from how the music ventures through
remote harmonic regions with almost reckless abandon, and from the con-
stant sharp contrasts of loud and soft, of full and sparse instrumentation, of
stable and unstable harmony.
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Mozart:
Symphony No.41 in C major, K.551, “Jupiter”

I Allegro vivace

I Andante cantabile
I Menuetto. Allegretto
IV Molto Allegro

Mozart’s valedictory effort as a symphonist represents the supreme
heights of symphonic craftsmanship welded to artistic inspiration. Mozart did
not assign the nickname “Jupiter” (it came years after his death from the
impresario Salomon, Haydn’s London sponsor), but it seems absolutely appro-
priate for music that evokes images of Olympian pomp, nobility, grandeur
and perfect mastery of construction. Klaus G. Roy sees in this music a “classic
divinity ... Nowhere else in his entire output does Mozart convey so directly
the atmosphere of mastery, imperiousness, even omnipotence. ... It was, in
this medium, the final thunderbolt of the chief of the musical gods.”

The first movement contains three distinct themes, each a perfectly bal-
anced entity in itself. The first consists of a brusque, imperious call to atten-
tion followed by a graceful, lilting figure. The second consists of ascending
and descending scale-like fragments, of strings alone and then combined with
woodwinds. The third has a mischievous, capricious quality to it.

The second movement is profoundly expressive, filled with pensive elo-
quence and restrained elegance. The first theme is one of the longest Mozart
ever wrote. The use of muted violins throughout lends a shadowy, introverted
character to the music.

The dignified Menuetto, like the first movement, combines contrasts of
loud and soft, graceful and imperious, smoothly lyrical and sharply detached,
in music of exquisitely balanced form.

The finale opens with a four-note motif followed by several additional
themes and motifs. Mozart builds everything into an effortlessly flowing web
of counterpoint all fashioned into a dazzling display of tonal architecture.

Robert Markow’s musical career began as a horn player in the Montreal
Symphony Orchestra. He now writes program notes for orchestras and
concert organizations in the USA, Canada, and several countries in Asia. As a
journalist he covers the music scenes across North America, Europe, and
Asian countries, especially Japan. At Montreal’s McGill University he lectured
on music for over 25 years.
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